\S hea.n’/;/

EBS

Keep Tt Sirmple and Short

20183 E £ 524 (4)

254



Information
0, 34 7 23] Ljmz] oL (s 5) AME U Y AaP7h, 250 298E PAlo) 25 W71 F 2o EBSS 22 7122 ShREU T2
o1 4% 9 SR ES BN A 2SIl 9L Selt AHelA RS MEE 90 255 U o B EE0IBS A DAY, 6, 08
W7}l 7o] o] E HEstA, WHo 2 A2H, Fxle] M4u ZHQITt Sk HQlo] X3t o] B ofHoll APHIc AAE St 2|27
SIS S 7h2x]] YRL} B2 Ao|AS HOISHALICT Hut %gol, EBS Jo] ZAISHA] 0hAlL Bhulxloll S 3stdA SHlE, Be £8o] £l9)
o ghct

1. 2018319 = 6, 99 B7HY Re|aAboA 2% 7HH, 2H @A 2|22 25 AQJgH AE LIt No worries!

2. AF 2T B2 {7 QT ARl EBS AR & W7Hdol of 3 T st o] 2k20] [ 119 19RH 114 10Y 3713] £3pxe=

[
Lo x at2ol7] WRol, Botelo] 2 4%, ATt SHE ojn] BAIS uTE EfolE AytchD AAZRIcE,

o 3
— Z]Z! 01
3

Al 24 /%2 o1, o3, A1, ¥R, 381, &A1, A

o2 zplo] 4 Qs 7ol LS B¢ 7Y 2 T30l Bl /%, 22]a dyk¥e 7 77
o] —%—011 S07ts K2 %, vIZE, &4, AAYULIEL TelA o] F¥E2 fI5H ArEo] AEsRen, &

3l ‘-}5}3'_ 5 EUro R YT £ Qe 220l Hor Hlagol=} e, ARJsiglgticHE & A8t AIF &, AAPPT 5502 HYSIR] oIt

3 sioEte, 285 £2 Z]E‘—OP] EH+°1] E%QE Ll 7t A 3 *L]E]' Lucky') ojs Efg‘_} 29 718 2] 52
2 Ot& Zio] BAIE F+ Hlo] 2 =-20°] E|2] QF7] wfFol] FA] ié‘.‘ = FA] QG LITHOF R 9A] 353t EW’;PF‘IE, o] ’;j“éql’ﬂ L2 4

017“5 Lucky againl)

r

M

7} @70} QQko 2 upl 4 5) o] 98

d

gl

4, A0, A2 25014 BE 28A] 280] $42 WS 6, 9%l ulsh 284] BE 4] WIES} £ 0§k A] A Y BE
o] ZAlet Yol 7] ThEolx e, Tk 284 FEL B EHS o19iT, 24 FBL 371X W AEel Qlgiarict,

5. 3719) 7182 BAJEIc} 9 opAAIR) S5 wiziel e, et ulsh QA wito] A 39 Woll, ol IA WOl T Hopiche
o1 £2) 98 Gt el o) 0 Aol §E Wtk Molete MRl M8 A ok o, B D e W2 8T St 3
Lﬂ

o] 2F27F? 2HE L7Jo] Bolx ZheRHzM R
6. 902, AAE A £82 ol uk2 1 HYsA Folof, M|AA'S F AlZto] FULIch, BAIS] ahulx] FsHAL HAlole} g7t

7. EF AP EAILE AR S 7M. 2 gh L E 2 o] glES (R §lg.) PlIB] EHERYICE $2 A2 $2 %2 A FEel Y2H
L7t 8.

8. A olx|nt $342 k2)n MR AkROl I, Y] HEL SIAITH 24 QL 0871 9l & YAICE Y12 L thgo2 Qs FAl
W AALERRAIEE P,



Shean's KISS EBS Reference

L[ s xizel e SOTE %) g Feote B4, act) 43t 59

2. Underline(£2): 25 ©f9] ‘27, 32 ¢} 1 2}

4, Bold(3151): 32 i3] %)
5. @PSummary : 301 AT 4L w2 ) WA, WHSHA, SHBE AU YE2’ £

6. Ml oy 25 29 9Y EUES 2 4y, 27199 £ Aol 713300) FURE AT

Means and Ends: 452t £4 / Cause and Effect: ¢zt Z3t
7. : 2] Boj|A] o]2] 9 MA] 2931 03] HF, FHHo| Ao} To 2o A Zlojk FhHoJ| HA]

8. 7]El 2t&20)] T3+ BE AR L2 N sheanlee23@gmail.com O 2 HWA|FA]H 2|chigt wh2 A]Y o]
chil celt e st



mailto:sheanlee23@gmail.com

Shean's KISS EBS Guide

1. S1° 2 & SHEch Thegh sy BAF ofL]Rf R|F9] £2] S5 3o LRitt ofsli7t o | & A FE PSS

3. o]A] ‘QoF2 xt7sto] Bato] LJL-2 o]sfist, o]2ist Al 122 % ",:_—t,—‘]'(ﬂmphﬁcatlon) 5to] oJsiE 4 Lt
M on], gt &0 zjagict, igo B S, olsi7t oF Bl 2ko] 7.9 Aol 9500 o4 a5t g 2l 4, o

Al BBoln 2 Yo7t %t}(g-laﬂ% oF gjz]ut z]2 2za]|= ;\]7}0] olcH)

4. "9y ZQ1E 2pg we), olelt} o] 2 IA2 oIl WPo EglFLEE OJRAUCE. AL 1 91924 51X T, ol
2}, Jefiof of, WA & ol2jgt e]2 Lhe LA}, ofsHslEA HEAGE &gl T 4 QIct, olshE ek, B 4] A%
ghet,

5. THA] 8 ¥ ot2-g FhchE D whaA) 2 siAlg stof pigl4o)] 528 J2]3, Tt 2| B0 2 Hojzict,
6. 1~59] I 2 =z}0] Alad Al 2| Ro] Llo| o] w2} A=) A|7lo] Hx[aHHo|ct & W7 9z Z2Ic} Alo™ ‘5l B sHA
15}

— oJ3] S ElE 2R of] 3 aoko2 ofsf — 1Y XQIE ol FEZ 51 & PE ol He F FHYT I Y
8 aHsjel, 212-L Alzte] Zolch

7.3t 2 E2]|31 2% A0 3t T ¥ o EIct(o]n] 3H ¥ E2|H 2, 3HAE 3 B S 9ict A7 BT L) I E
2] A2 L= 7]%o] 2 ok LB 2 B 82|50 5:=_‘ olt} caution!

8. 2018TI: 25 Fo] FH|A 21 AA|I9] =23 FA| ol 7PEA] Fol& 153 Roj&r},

9. 7] n}20j] $7]& g2Ic},



Shean's KISS EBS sssbg 271 23, 34

When individuals have had only limited or no contact at all with a particular culture, they commonly hold stereotypical, or
broad and usually distorted behavioral generalizations about that culture and its members. In the (A)absence of direct
experience, stereotypes provide a set of guidelines that are used to indicate what can be expected when encountering
members of that culture.|It can be argued that direct contacts between tourists and residents dispel such stereotypes and allow
the members of each group to perceive one another as individuals and, potentially, as friends. Tourism is thus seen as a
(B)potent force for cross-cultural understanding because huge numbers of people come into contact with members of other
cultures both at home and abroad.|In Australia, direct contacts with Japanese and other Asian tourists have undoubtedly

contributed to the (C)erosion of stereotypes held by some Australians, while the same effect has also occurred in reverse

through the exposure of outbound Australians to Asia and other overseas destinations. * dispel: QloiTt ** potent: 73t
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One way to overcome our initial resistance or fear of writing is to accept the fact that there is no such thing as perfect

a real plane, although a mental one, when scribbling our first draft.

* devil-may-care: & T2 g]at= Al9] ** gcribble: 7244 Act

writing, at least not in this world. Even if it should exist, there would be critics to find fault with it.I(Y?m does not
mean we should assume a devil-may-care attitude or ignore the needs of the reader.) Rather, we need, for the moment, to
disregard all concerns of criticism and desires to impress and just start writing.JThe same way a 10-year-old first learning
to swim waits to overcome the hesitation before jumping into the deep end of the pool, we as writers often hesitate to
“dive” into the pool of ideas we want to express, which we should avoid doing. Just as you can’t learn to skydive without

leaving the plane, you can’t learn to write without putting pen to paper. Therefore, in a way, we are always jumping out of

—_—
.

l\ Summary

27] 22710 £ TRt uh: Alitol] gHEt 3

7]% o41:]-|1— A H]-o]-'=o]

BA

2. Dty g 7=t 2 HoiE ARt 71] 0}‘—]'“—} 7t A ZFL2d, A ”\1°F st=d|’ '“—h_ A3 HElzke A

3. H[Z|oM HZ] k1= AFto] Ttho]R-g & & gl&o], @A 2QHE &7] ARFst= Al 7HY 2]

1. =3 B2 AR AR B2F9] thisw= A E2F9] to accept the fact that~& ¥Fom Al B2FoM not AS
KEg sk LF ] BEE F 23 01]’\1 but Be] Y3 rather?t okl QiTh, A E4fo] A BAF IR Th3o] & 4
Pom.t oty ZP”U* S ‘,’,1%‘:1], o] 742 Even nC toﬂkl ito] perfect writingS ¥h= 71T ofAHSHZ| 11, not A,

rather BE}L AMe & 4 °4‘:H

1. overcome: ZE3}IT} 2. resistance: A3 3, there is no such thing as~: ~& 2+2 73 Qic}

4, find fault with: ~8] &8& ZIt} 5
8. hesitation: HZ#3

9. scribble:

. assume: 2&3It} 6, disregard: ignore 7. criticism: H|¥F

3177 A}

10. draft: %ot



Shean's KISS EBS by 325 2, 14

We often hear the expression “music is the universal language.” By this people mean that even if two people do not
speak each other’s language, they can at least appreciate music together.|But like so many popular sayings, this one is
only partially true. Although all people do have the same physiological mechanisms for hearing, what a person actually
hears is influenced by his or her culture.]Westerners tend to miss much of the richness of Javanese and Sri Lankan music
because they have not been conditioned to hear it. (Whenever we encounter a piece of non-Western music, we hear it
(process it) in terms of our own culturally influenced set of musical categories involving scale, melody, pitch, harmony,
and rhythm.) And because those categories are defined differently from culture to culture, the appreciation of music across

cultures is not always ensured.

* physiological: 2213 (4:3813)%], 22133 2
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A lower level of on-the-job work experience tends to result in a higher accident rate. Studies have shown a decrease in

U 3T A, 4

accidents over the period from the beginning of a new job to one and one-half years later. In one study, new workers
averaged seventy-seven minor accidents on their first day of work, but on the next six workdays the accident figure
dropped to approximately thirteen.\Thus, there is a need for comprehensive safety training before the worker actually

begins the job. (It is not enough to train new workers in the specific skills and abilities required for successful

performance of their jobs.) They must also learn safe work rules and proper attitudes toward safety|In comparing groups

of workers that had received safety training with those given no such training, the first group experienced far fewer

accidents in their early days on the job.
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| am often shocked at how fast musicians think relationships develop. In all my years of working with musicians, I’ve
rarely seen an A&R person or manager come out on the first night they see a musician and say they want to sign them.

Despite what you may have seen in the movies, this isn’t how it usually goes. There is no contract waiting to be signed

inside a briefcase.\(But many musicians act like it’s the end of the world if they don’t get a contract the night they meet a
potential team member.) They don’t understand that this is the beginning of a relationship. Just as someone isn’t a fan after
they hear your song one time, it also takes time to develop and explore a working relationship with potential team

members.\SIowa showing someone how enjoyable it would be to work together is the way to build a team... not asking

for a contract on night one. * A&R: (S5t 3]ALQ]) 21]1 = &
N 1. SY7HE2 74 Rl 3F ¥ o1 iz AYERE & A g7kt 27 FetollMvt 715 (R17101A117)
AP Summary 2. But, $OPHEE ofE WAL LU L ARZI0) ZRICHE Z 28, ATH9EIE B 2 WA AEY B
]

3. ghezre] Aloo] obyl, 5] YU olojutrHs WAlo] HiZ shfe] 18 frEL FI(EIZI0AIIOM]. )

—_—
.

g =2lo] BuiEt BANQL A4 Buie BARQlolst 22 7ol AN/, o
= By @, =

KE HY: g T H]2E e B 2
J P -Ut A, B 284 & & 1EAlIE Bt @A, § 1241 021 HAAIZE 241017] siRd] Bt B3}
ol AU Eol 7H5rdo 2 )7 Eoh



Sh.ea.n’s KISS EBS ALt 47} M2, 28

Often, a lively discussion arises that raises important questions about authorial (A)ownership and helps everyone better
understand the frequently confusing line between plagiarism and the legitimate use of what others say and how they say
it.Im:nts are quick to see that no one person owns a conventional formula like “on the one hand... on the other hand...”
Phrases like “a controversial issue” are so commonly used and recycled that they are (B)generic—community property
that can be freely used without fear of committing plagiarism. It is plagiarism, however, if the words used to fill in the
blanks of such formulas are borrowed from others without proper acknowledgement.lrsum, then, while it is not
plagiarism to recycle conventionally used formulas, it is a serious academic offense to take the (C)substantive content

from others’ texts without citing the author and giving him or her proper credit.
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1. =%: 03] (A) ownership / readership(52}+%), (B) generic / exclusive(E2#9l),
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13. acknowledgement: Q1% 14, in sum: 2F51H 15, offense: #18F 16, substantive: 221291



