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1.

The overabundance of available storage capacity makes it easy for us to shift our behavioral default regarding external
memory from forgetting to remembering. We save different versions of the documents we are working on to our hard
disks. And we store images and music files, on the assumption that perhaps some day we might need them. Storing
information has become fantastically convenient, but it's more than convenience that makes us preserve. The truth is that
the economics of storage have made forgetting brutally expensive. Consider digital cameras: When you connect your
camera to your computer to upload the images you took onto your hard disk, you are usually given a choice. You can
either select which images to upload, or have your computer copy automatically all images from your camera. Reassured
perhaps by the soothing idea that one can always go through them later and delete the images one does not like,
invariably most people choose the latter option. Economically speaking, this makes sense. Assuming it takes only three
seconds for a person to look at an image and decide whether to preserve it or not, and that she values her own time at a
current average wage, the “cost” of the time alone that it takes to decide ________ the cost of storage. With such an
abundance of cheap storage, it is simply no longer economical to even decide whether to remember or forget. Forgetting—

the three seconds it takes to choose—has become too expensive for people to use.
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4]1. /39 A5z 73 AW A2?

® Save Selectively, Save Your Effort!

® Cheap Storage Drives Us to Keep It All
® How to Cope with Financial Difficulties
@ Benefits of Deleting Your Online History
® Why Is Time More Precious than Money?

42. 929 i) o2 "= 7PF HAY A27? [3H]

® follows @ creates @ balances @ exceeds ® eliminates
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2.

The idea of protecting intellectual activity and creation has deep roots. The ancient Greeks used an awards system to (A)
design achievements, which performed some of the same functions as the modern patent system. Their pottery, sculptures,
and other manufactured goods had symbols on them to note the tradesmen who created them, which are the predecessors
of modern trademarks. Similar marks and symbols functioning as trademarks have been found on Chinese pottery,
possibly dating as far back as 2698 BCE, and in many other ancient societies, including the Egyptians, the Assyrians, and
the Vedic civilization. The concept of intellectual property continued to develop during the Roman period. The Roman
Empire had an incredible variety of trademarks. Roman potters alone used approximately 6,000 trademarks. Additionally,
Roman authors had a sense that their intellectual creations were (B) , as they complained about the exploitation of those
creations. Their sense of injustice was probably heightened by the fact that there were laws and traditions in place that
supported their belief that only they could exploit their creations. Roman authors could, in fact, make money from the

copying and publishing of their works because the value of their intellectual creations was recognized.
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41. A29 AFC=E 7P & AL?

@ Early Development of Intellectual Property Protection
@ History of Roman Intellectual Property Law

® How the Romans Protected Their Properties

@ Increasing Demand to Protect Ancient Artifacts

® Why Trademarks Were Exploited in Early Civilizations

42. R29 U3 (A), (B)o] S01Z U= 7/ & R27? [3]
(A) (B)

® recognize valuable

® recognize - outdated

® honor - ignorable

@ suspend - imitable

® suspend - significant
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3.

Microsoft senior research fellow Malcolm Slaney and Cambridge University professor Jason Rentfrow advocated
dispensing with physical copies of documents and mail, and all the filing, sorting, and locating that they entail.
Computer-based digital archives are more efficient in terms of storage space, and generally quicker in terms of retrieval.
But many of us still find something soothing and satisfying about handling physical objects. Memory is multidimensional,
and our memories for objects are based on multiple attributes. Think back to your experience with file folders, the
physical kind. You might have had an old beat-up one that didn’t look like the others and that—quite apart from what was
inside it or written on it—evoked your memories of what was in it. Physical objects tend to look different from one
another in a way that computer files don’t. All bits are created equal. The same 0Os and 1s on your computer that render
junk mail also render the magnificent beauty of Mahler’s fifth symphony or Monet’'s Water Lilies. In the medium itself,

there is nothing that . So much so that if you looked at the digital representation of any of these, you would

not even know that those zeros and ones were representing images rather than text or music. Information has thus

become separated from meaning.
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® Why We Still Keep Physical Files

@ Digital Culture: Understanding New Media
@ Create Unlimited Space for Your Memories
@ Digital Tools Are a Communication Wizard!

® Challenges of Early Adopters in the Digital Age

42. 39 uiZto] S0jZ YT 7PF HEYR A27? [34]
@ represents the digital signals

@ carries a clue to the message

@ offers user-friendly environments

@ makes information accessible to all

® suppresses your memory from the past
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4,
(A) Carol had picked out the flowers for her wedding bouquet in person, with thought for the meaning of each one.
There were blue irises, white roses, and strands of green ivy. Midway through her wedding reception, (a)she found herself
happy, chatting with friends and juggling a full champagne glass and her flowers. Suddenly, she felt a hand on her

shoulder. She turned to see a woman she had met only briefly, a friend of her mother-in-law.

(B) “I have a wedding gift for you,” the woman said, and held out a small flowerpot crowded with leaves. Suddenly,
Carol knew. “It’s the ivy you dropped at your wedding,” the woman explained. “I took it home and made a cutting and
planted it for you.” Years ago, at her own wedding, someone had done the same for (b)her. “It’'s still growing, and I
remember my wedding day every time I see it,” she said. “Now, I try to plant some for other brides when I can.”
Carolwas speechless. All the weird thoughts she’d had, and what a beautiful gift she’d received!
(C) “Go ahead. Keep it,” (c)she said with a smile, and congratulated herself for being gracious in the face of a rather odd
request. Then the music started up, and she danced off in the crowd. A few months later, the bell rang at (d)her new
home. Carol opened the door to find that same stranger on her porch. This time, she couldn’t hide her surprise. Carol
hadn’t seen her since the wedding. She thought, “What was this all about?’
(D) In her hand, she held a tendril of ivy. “This fell out of your bouquet when you were on the dance floor,” she said.
Carol thanked her and began to reach for it, when the woman added, “Do you mind if I keep it?” Carol was startled at

first. She hadn’t even tossed her bouquet yet. And she barely knew this woman. She wondered, “What did she want with
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my ivy?” But then practicality kicked in. (e)She was leaving on her honeymoon in the morning and certainly wouldn't take

the bouquet along. She had no plans for preserving it. stendril: (A89]) ¥42&
Fo7 2 (A)9] olojF Y& &M LA ujgT Re= JPF HFG A2?

® (B)-(D)-(C) @ (CO)-(B)-(D) ® (©)-(D)-(B)

@ (D)-(B)-(C) ® (D)-(C)-(B)

44, 92 F (a) ~(e) 3°M 7171 Wdol Uhz Az g A? ¢

@ (a) @ (b) @ (o) @ (d) ® (e)

45. #2329 Carolo] A Y& AAB}A g RA27?

@ 2&H 7 A8 2 AH I

@ ZEA YN Aojne IS Wit
® Aojmuel AREHE %Eg AL HE=T Wt

@ ZAEA YEAYN F2 F9O.
® AEA BAE 713AY AYolir.
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5.

Three composers attended a show at the Café Concert des Ambassadeurs. There they heard performances of a song
written by one of them and a sketch written by the other two. After the performance, the three refused to pay their bill,
telling the owner of the café: ‘You use the products of our labour without paying us for it. So there’s no reason why we
should pay for your service’. The case went to court, and the composers won on appeal. The decision extended an existing
law on theatrical performances to all musical works and all public performance of those works. This decision created a
new category of legal right—the performing right—and with it a new economic relationship between music user and
copyright owner. As a result of the decision, these composers and others including music publishers founded a society to
enforce and administer their performing rights. In doing so, they established the principle and practice of the collective
administration of rights, based on the fact that—with the possible exception of opera performances—it was impossible for
a single composer or publisher to monitor every use of his or her work by singers, bands, promoters or, in the twentieth

century, broadcasters. , the new society was entrusted with the task of monitoring music use, issuing licences

to music users, negotiating fees, collecting fees and finally distributing the money raised to the composers and songwriters

whose works were adding value to other people’s businesses.




ggdas 5898 59 With Candy

41. 939 FAZ M3 & RA2?

@ the cultural significance of musical performance

@ strategies for creating public interest through music
@ the rise of performing rights in music and its effects
@ performing arts for the public and their artistic value
® the influence of the new society on increasing

licence fees

42. 19| iFto] FojZ L= JPF T AL?
® Accordingly @ Nevertheless @ Otherwise @ Conversely
® Similarly
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6.

Duration refers to the time that events last. If we think of tempo as the speed of events, then duration is the speed of the
clock itself. For the physicist, the duration of a “second” is precise and unambiguous: it is equal to 9,192,631,770 cycles of
the frequency associated with the transition between two energy levels of the isotope cesium-133. In the realm of
psychological experience, however, quantifying units of time is a considerably clumsier operation. When people are
removed from the cues of “real” time—be it the sun, bodily fatigue, or timepieces themselves—it doesn’t take long before
their time sense breaks down. And it is this usually ( A ) psychological clock, as opposed to the time on one’s watch,
that creates the perception of duration that people experience. Theoretically, a person who mentally stretches the duration
of time should experience a slower tempo. Imagine, for example, that baseballs are pitched to two different batters. The
balls are thrown every 5 seconds for 50 seconds, so a total of 10 balls are thrown. We now ask both batters how much
time has passed. Let’s say that batter number one (who loves hitting) feels the duration to be 40 seconds. Batter number
two (bored by baseball) believes it to be 60 seconds. Psychologically, then, the first person has experienced baseballs
approaching every four seconds while the second sees it as every six seconds. The perceived tempo, in other words, is (

B ) for batter number one. *isotope: S84 #=clumsy: AS&E
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41. A29 AFC=E 7P & AL?

® What Timepieces Bring to Our Lives

® Research into Time: Precision vs. Duration

@ Flight from Time: A New Direction for Physics

@ The Peaceful Coexistence of Science and Baseball

® How Long, How Fast: A Matter of Time Perception

42. R9 ¥t (A), (B)ol S92 €= 73 & A2? [3]

(A) (B)
@ delayed - faster
@ internal - slower
@ accurate - slower

@ imprecise - faster

® mysterious = slower
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